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INTRODUCTION. 


I HAVE often been asked by friends, anxious 
to form a collection of miniatures, upon 
what principle they should proceed in the 
selection of specimens. Naturally, tastes differ, 
and a short time ago there seemed to be a pre¬ 
vailing idea that a pretty face constituted the 
summum bonum of the happiness of posses¬ 
sion ; and no matter what interest attached to 
a male portrait, artistically or historically, the 
lip of the would-be collector curled in imperial 
disdain, and the market for male celebrities 
became almost nil. Happily, I think, a change 
is taking place in this respect, and a more 
serious view of the responsibilities of the 
collector of these tiny gems is gradually spread¬ 
ing amongst the lovers of this branch of graphic 
art. Speaking as one who has gone through 
all the phases of collection, with a very decided 
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preference for the historical aspect of what, I 
admit, is a somewhat complicated question, I 
am rejoiced to think that a beautiful face 
should no longer be considered the sole attrac¬ 
tion in a miniature portrait; and it is therefore 
with peculiar pleasure that I draw attention to 
the collection of miniatures of which this is 
a catalogue. Of course, even an historical 
miniature should attain to a certain point of 
artistic excellence, to fit it for inclusion in a 
private collection. A rough or ill-executed 
portrait, if it preserves the lineaments of the 
original, may suffice for a National Portrait 
Gallery, or for a student of Lavater; but, 
luckily for our knowledge of the celebrated 
characters of past history, this country of ours 
has possessed an unbroken series of great 
miniature-painters from the time of Holbein, 
not only second to none, but superior to any. 
If Rembrandt be the wizard of portraiture “ in 
large,” surely our own Samuel Cooper may be 
considered the giant of portraiture “ in little ” 
eminently deserving the euiogium of Walpole : 
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“ If a glass could expand Cooper’s pictures to 
the size of Vandyck’s, they would appear to 
have been painted for that proportion. If his 
portrait of Cromwell could be so enlarged, 
I do not know but Vandyck would appear 
less great by the comparison.’’ 

To prove this, let me draw attention to 
No. 21, a profile portrait of Cromwell, formerly 
in my own collection. It was probably not 
drawn from nature, for the great man was 
chary of sitting, but from the pencil sketch in 
the possession of the Duke of Devonshire, 
evidently done in haste, whilst Cromwell was 
speaking. It is small and battered, but sur¬ 
prising in its grandeur. The massive head, 
the penetrating eye and firm mouth, set 
upon the short, strong neck, give an idea of 
stupendous power, and mark out one fit to 
be the leader of men. By the same artist 
there are also Lord Ashley, the Earl of 
Bristol, and Charles II, all excellent specimens. 
According to Walpole, Samuel Cooper had 
a brother, Alexander, who studied with him 
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under their uncle John Hoskins; but apparently 
he went abroad, first to Amsterdam, and thence 
entered the service of Queen Christina. As 
far as I am aware, there are no miniatures in 
England which can with certainty be ascribed 
to him. Hilliard is well represented by two 
portraits of James I, his Queen, Anne of Den- 
maik, and his daughter, Princess Elizabeth, 
whose sweet nature gained her the flattering 
title, Queen of Hearts. Here, too, is that 
curious portrait called “ The Somerville Shaks- 
peare,” about as unlike the usually accepted 
features of the poet as can well be imagined. 
Yet the history is a good one. It is said to 
have been painted by Hilliard for the Somer¬ 
ville family, who resided at Stratford-on-Avon, 
and who were intimate with Shakspeare. It 
has been engraved often amongst the recognised 
portraits of the poet, but, like everything else 
connected with his life, there seems to be a 
mystery attaching even to his portraits. The 
two Olivers are represented, Isaac by the Duke of 
Buckingham, and Peter by the portrait of Noy, 
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the Attorney-General of Charles I, a very fine 
specimen. I fancy the Olivers were hardly 
English artists, but of French extraction, for 
Isaac sometimes signed his work Ollivier. 

John Hoskins was a fine miniature-painter, 
his reputation being enhanced by the fact that 
he taught his nephew, Samuel Cooper, the 
greatest of them all. There is one portrait by 
him in this collection of great interest, Falkland, 
the gentle Falkland/’ for it must be the one 
mentioned by Walpole as having been in the 
collection of Dr. Meade, the physician to 
Charles I, and quite worthy of its history. 
There is a curious tradition that, in the cases 
of Hilliard and Hoskins, there were two 
artists of the same name, and in each case, 
father and son. A doubt is intelligible as far 
as Hoskins is concerned, for he disposed of the 
J- H. as a signature in three different combina¬ 
tions ; but if a son became necessary to account 
for one variation, why not two ? Vertue is 
answerable for the story, having found it in an 
old writer, named Sanderson. Another con- 
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temporary writer, Graham, tells us of Hoskins : 
“that he was bred a face-painter in oil, but 
afterwards taking to miniature, far exceeded 
what he did before.” 

There are two miniatures in this collection, 
which as far as I know must be unique. Until 
I saw these, I had no idea that Wenceslaus 
Hollar ever painted miniatures; and yet here 
are two, fitted into an ivory box of the period, 
of Jane Seymour, wife of Henry VIII, and the 
Protector Somerset. An inscription on the 
back of Jane Seymour's portrait, in a marvel¬ 
lously fine hand, tells us that Hollar painted it 
from the portrait by Holbein; the Duke's portrait 
bears no mark. The execution is as fine 
and the drawing as perfect as though they were 
by Holbein's own hand. They are two minia¬ 
tures of very great interest. Curiously enough, 
the two works representing Isabey are portraits 
of the two men who were for so many years 
pitted against each other, viz.—Napoleon and 
Wellington. The Napoleon is an early portrait, 
but both are very fine. 
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Fine old miniatures are becoming extremely 
rare, but let us hope that, in the present capable 
hands, this collection will grow into a typical 
example of what can be done to illustrate the 
gradual building-up of our great inheritance; 
the visible presentment of those who have 
helped to bring this Empire to its proud posi¬ 
tion among the nations. 


J. LUMSDEN PROPERT. 



I. 


JAMES BOSWELL. 

(1740-1795.) 


Born at Edinburgh, and studied law at Edinburgh, 
Glasgow and Utrecht. Married Margaret Montgomerie, 

1769. 

Friend and Biographer of Dr. Johnson. 

Signed, N. Hone, 1763. 

Enamel ; blue coat, facing left. 


No. 262 Whitehead Collection, Fine Art Society, 1892. 



JAMES BOSWELL 


N. Hone 



JOHN GAUDEN, D.D. 


John Hoskins 



2. JOHN GAUDEN, Bishop of Worcester. 
(1605-1664.) 

Born at Mayland; educated at Bury St. Edmunds 
and Cambridge ; Dean of Booking 1641 ; excluded from 
Westminster Assembly of Divines ; made Bishop of 
Exeter at Restoration ; translated to Worcester 1662 ; 
claimed authorship of “ Eikon Basilike.” 

Signed, John Hoskins, 1655. 

In black gown, facing left. 

No. 164, Whitehead Collection, Fine Art Society, 1892. 
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PRINCESSE DE LAMBALLE. 
Marie Thdrese-Louise de Savoie Carignan. 
(1748-1792.) 


The devoted friend of Marie Antoinette, and Super¬ 
intendent of her Household ; killed by the mob, 
5th September, 1792. 

Signed, Martin : 

In blue dress, profile, facing left. 

No. 136, Whitehead Collection, Fine Art Society, 1892 



PRINCESSE DE LAMBALLE 


Martin 




Isabky 


ARTHUR WELLESLEY 

DUKE OF WELLINGTON. 




4 - ARTHUR WELLESLEY. 

Duke of Wellington (created 1814). 
(1769-1852.) 

Third son of 1st Earl of Mornington ; educated at 
Eton and Angers ; entered army 1787 ; M.P. for Trim in 
Irish Parliament 1790; in India 1797-1805; commanded 
in Peninsular War 1808-1814 ; Waterloo 1815 ; Prime 
Minister 1828-1830. 

Painted at Paris by Isabey. Signed. 

Facing left. 


No. 283, Whitehead Collection, Fine Art Society, 1892. 


5. SIR RICHARD STEELE. 

(1671-1729.) 

Irish Dramatic Writer and Essayist; M.P. for Stock- 
bridge 1713, and Boroughbridge 1715; Governor of 
Drury Lane Theatre; edited *'* Spectator,” “Tatler,”& c 


Blue coat, facing right. 



SIR RICHARD STEELE 



JEAN LAMBERT TALLIEN 


Keman 
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JEAN LAMBERT TALLIEN. 

(1769-1820.) 


Secretary of the Commune of Paris, and one of the 
organisers of the massacre of September ; was sent on a 
mission to Bordeaux, Sept. 1793, where, during his Pro- 
Consulship, he was notorious for his butcheries, cruelties, 
and extortions. 

On his return he was the leader of the coalition of 
parties by which Robespierre was overthrown. President 
of the Convention 1794. 

He died in extreme poverty 16th November, 1820. 

By Keman. 

In blue coat, facing right. 

No. 208, Whitehead Collection, Fine Art Society, 1892. 


NAPOLEON I. When General Bonaparte. 
(1769-1821.) 


By Jean Baptiste Isabey. 


No. 223, Whitehead Collection, Fine Art Society, 1892. 



napoleon i. 


ISABEY 



John Smak t 


RIGHT HON. J. P. CURRAN 


8. RIGHT HON. JOHN PHILPOT CURRAN. 

(1750-1817.) 


Educated Trinity College, Dublin, and Inns of Court, 
London; Irish Advocate, Politician, and Orator ; suc¬ 
cessful in defending political prisoners; M.P. for 
Doneraile in Irish Parliament 1784; Master of the 
Rolls, Ireland, 1806. 

Signed, John Smart, 1788. 

Blue coat, facing right. 

No. 855, Whitehead Collection, Fine Art Society, 1892. 
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g. AUGUSTUS FREDERICK, DUKE of 
SUSSEX. 

(i773-i843) 

Sixth son of George III ; studied at Gottingen; 
married while a minor Lady Augusta Murray, and in¬ 
curred the King’s displeasure. Created Duke of Sussex 
i79 8 ; elected President Royal Society 1830. A friend 
of Science and Art. 

By R. Cosway, R.A. 


Whitehead Collection, Fine Art Society, 1893. 


10. MARY QUEEN OF SCOTS. (Dated 1581.) 
(1542-1587.) 


Silver-gilt frame (16th century), with royal crown and 
monogram. 

Grafton Gallery, “ Fair Women” Exhibition, 1894. 
From Sir William brake's Collection. 


II. 


QUEEN MARY TUDOR. 


White enamel frame, pearl pendent, on reverse crown 
and monogram. 

Grafton Gallery, “ Fair Women” Exhibition, 1894. 


From Collection of IVfr. Edward Joseph. 
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THE COUNTESS SPENCER. 

By John Smart. 

On reverse “ D. 28 October, 1813, J. Smart.” 


Grafton Gallery, “Fair Women” Exhibition, 1894. 


i 3 . PRINCE CHARLES EDWARD STUART. 

(1720-1788.) 


Known as the Young Pretender ; eldest son of Old 
Pretender, and grandson of James II. 

Landed in Scotland 1745, to support his father’s p re . 
tensions to the throne ; victorious at Preston Pans, and 
marched as far south as Derby; finally defeated at 
Culloden 1746; after romantic adventures escaped to 
France; resided at Rome and married Princess of 
Stolberg. 


In tortoiseshell frame. 



THOMAS, iST 


LORD CLIFFORD OF CHUDLEIGH 



r 4 - THOMAS, ist LORD CLIFFORD of 
CHUDLEIGH. 

(1630-1673.) 

Eider son of Hugh Clifford of Ugbrooke ; educated at 
Oxford; M. P. in Convention Parliament; served with 
^leetin Dutch War 1665-6 ; in 1667 Lord of the Treasury 
an d one of the Cabal Ministry; made a Peer 1672 ; Lord 
ffigh Treasurer 1672-3. 


In wig and bands, facing left. 

No. 38, Whitehead Collection, Fine Art Society, 1892. 


IS. ANNCKE HERMANS-ZOON, wife of 
Frank Hals. 


Married about 1610. In 1615 Frank Hals was brought 
before magistrates for ill-treating his wife, and severely 
reprimanded ; she died a few weeks after. 

By Paul de Keyser. 

In large ruff, facing right. 


No. 19, Whitehead Collection, Fine Art Society, 1892 



ANNCKE HERMANS-ZOON 


Paul de Keyser 




FREDERICK THE GREAT 


FREDERICK THE GREAT, 
Frederick II, King of Prussia. 
(1712-1786.) 


In red coat with black lappels. 

92, Whitehead Collection, Fine Art Society, 1892. 


COMTE DE MIRABEAU. 

(1749-1791-) 


i7- 


Honors Gabriel de Riqueti, son of the Marquis de 
Mirabeau, the greatest orator of the Revolution, and a 
fluent writer. 

This extraordinary man, while crushing the old aristo¬ 
cracy on one hand, repressed the fury of the democratic 
faction on the other. “ Our little mother Mirabeau” 
was the endearing nickname which the Dames des Halles 
of Paris, who sometimes graced the galleries of the 
Legislature with their presence, applied to him. 

By Joseph Marie Vien. Signed, “Vien Fils.” 

No. 190, Whitehead Collection, Fine Art Society, 1892. 



C ° MTE de mirabeau 


Vien Fils 






GEORGE, 2ND 


EARL OF BRISTOL 


S. Coopek 


i8- GEORGE, 2nd EARL OF BRISTOL. 

(l6l2-l677.) 


Son of James I.’s Ambassador at Madrid. One- 
the managers of the Earl of Strafford’s impeach- 
went; took an active part for the King during the 
Civil War; quarrelled with Prince Rupert, and fled 
t0 France, where he intrigued against Mazarin, and 
hud to take refuge in the Netherlands; returned to 
England at Restoration, and unsuccessfully accused 
Lord Clarendon of high treason. 

By S. Cooper. 


No. 168, Whitehead Collection, Fine Art Society, 1892. 


I9 . LUCIUS CARY, 2nd VISCOUNT 
FALKLAND. 

(1610-1643.) 

Cavalier, statesman, author, soldier; educated at Dublin 
and Oxford ; married Letitia, daughter of R. Morrison, 
M.P. for Newport 1640; Secretary of State 1642! 
most beloved of Lord Clarendon’s friends; a zealous 
royalist; present with the King at Edgehill, and the 
siege of Gloucester. He fell at Newbury 1643, fighting 
in the front rank of Lord Byron’s regiment. “ Thus 
Falkland died, the generous and the just.” 

By John Hoskins. 


No. 149, Whitehead Collection, Fine Art Society, 1892. 



Lucius cary, 2 nd viscount Falkland 


John Hoskins 



SHAKESPEARE 


Nicholas Hilliard 







20. 


SHAKESPEARE. 


Portrait known as the “Somerville Shakespeare,” having 
heen in the possession of Somerville the poet, where 
tradition had handed it down as a portrait of Shakespeare 
hy Milliard ; engraved in Wivell’s “ Portraits of Shakes¬ 
peare.” 

In gold enamelled locket of the period. From Add¬ 
ington Collection. 

By Nicholas Hilliard. 

No. 21 , Propert Collection, Fine Art Society, May, 1897. 


21. 


OLIVER CROMWELL. 


Probably reproduced by Cooper from the pen-and-ink 
sketch in the collection of the Duke of Devonshire. 

Engraved by Houbraken, in “Heads of Illustrious 
Men.” 


By Samuel Cooper. 


No. 47, Propert Collection, Fine Art Society, 1897. 



°LIVER CROMWELL 


Samuel Cooper 



GEORGE VILLIERS, 

isT DUKE OF BUCKINGHAM Isaac Oliver 


22 - GEORGE VILLIERS, ist DUKE of 
BUCKINGHAM. 

(1592-1628.) 

Son of Sir George Villiers of Brooksley ; married Lady 
Catherine Manners, the well-known favourite of James 
and Charles I. Murdered by John Felton in 1628. 

By Isaac Oliver. 

From the Addington Collection. 

No. 37, Propert Collection, Fine Art Society, 1897. 


23 ‘ 


MARGARET, COUNTESS of 
NOTTINGHAM. 


Second wife of Charles Howard, who, as Lord 
Effingham, Lord High Admiral, led the English fleet 
against the Armada. 

By Peter Oliver. 

Signed P. O., in oil on copper. 

No. 39, Propert Collection, Fine Art Society, 1897 



Margaret, countess of Nottingham 


Peter Oliver 



JAMES I. 


Nicholas Hilliard 


JAMES I. 


By Nicholas Hilliard. 


In ivory box. 

28, Propert Collection , Fine Art Society, 1897. 


25- PRINCESS ELIZABETH, Daughter of 
James I. (1596-1662.) 

Married Elector Palatine, Frederick V., 1613. 

By Nicholas Hilliard. 

From Hamilton Collection. 


No. 15, "Propert Collection, Fine Art Society, 1897. 



PRINCESS ELIZABETH 


Nicholas Hilliard 



JAMES I. 


Nicholas Hilliard 






26. 


JAMES I. 


By Nicholas Hilliard. 

No. 135, Propert Collection, Fine Art Society, 1898. 


27. 


ANNE OF DENMARK. 

(1575-1619.) 


Wife of James I. ; married 1589. Second daughter 
of Frederick II., King of Denmark. 

By Nicholas Hilliard. 

Fine Art Society’s Exhibition, 1898. 



a NNE of DENMARK 


Nicholas Hilliard 



general monk 


John Hoskins 


28. 


GENERAL MONK. 

(1608-1670.) 


George Monk, Duke of Albemarle, born in Devon. 
Distinguished himself under Cromwell at Battle of 
Dunbar, and subsequent reduction of Scotland. Defeated 
the Dutch in naval engagement off the Texel. Took 
leading part in restoration of Charles II., and was 
created Duke of Albemarle. Commanded jointly with 
Prince Rupert during Dutch War of 1664. 

By John Hoskins. 

Wearing crimson scarf, white cravat. Signed, J.H., 1658. 


No. 139, Propert Collection, Fine Art Society, 


CHARLES II. 


By Samuel Cooper. 


No. 98, Propert Collection, Fine Art Society, 1898. 



Charles ii. 


Samuel Cooper 




30. 


WILLIAM NOY. 


Attorney-General under Charles I. Introduced pro¬ 
posals for ship-money. 

By Peter Oliver. 

In old silver-gilt engraved frame and shagreen case. 


Durlaoher Bros., 1899. 


31- 


JANE SEYMOUR. 


By William Hollar, after Holbein, with description 
and signature on back with No. 32, Duke of Somerset, in 
ivory case of period. 


Durlacher Bros., 1899. 


32. DUKE OF SOMERSET. 

(Died 1552.) 

Edw&rd Seymour, Lord Protector of England ; brother 
of Queen Jane Seymour; Earl of Hertford 1537 > Duke 
of Somerset. Defeated Scotch at Battle of Pinkie 1547 ; 
imprisoned in Tower 1549; executed on charge of 
treason 1552. 

f 

By William Hollar. 

15 

With No. 31, Jane Seymour, In ivory case. 
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33- 


LORD SHAFTESBURY. 

(1621-1683.) 


Anthony Ashley Cooper. The Lord Ashley of the 
Cabal Ministry; created Earl of Shaftesbury 1672. One 
of the principal supporters of the Popish Plot. 

Twice sent to the Tower; conspired in favour of 
Monmouth, and fled to Plolland in 1682, where he died. 
Dryden represents him as Ahitophel in his satire of 
“ Absolomand Ahitophel.” 

By S. Cooper. 


Durlacher Bros., 1899. 







